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Welcome to this course! AP ELC is designed much course like a college composition; therefore, you will be required to 
read complex texts with understanding as well as enrich your prose in order to communicate your ideas effectively to 
mature audiences, You will learn how to analyze and interpret exemplary writing by discerning and explaining an 
author’s use of rhetorical - which includes syntactical - strategies and techniques. In order to prepare for AP ELC, you 
will need to continue practicing your critical reading and writing skills throughout the summer and to learn numerous 
associated terms for adequate understanding and analysis. These assignments are not designed to torture you; rather, 
they are to help keep your brains working. 
  
Plagiarism: Please note that plagiarism is considered theft, as it is the unapproved use of someone else’s ideas and 
claiming them as your own. Many writers have lost jobs, contracts, and their reputations as a result of practicing it. You 
will not receive credit for plagiarism because you did not do the work. All your work must be original: believe me, any 
sites you find – accurate or not – I have already found and read many times over. Work from other students or adults is 
not acceptable, nor is anything that is not your own. Yes, you’re still plagiarizing even if you change some words and 
move parts of sentences around; the initial idea, again, was not your own. Collaborating with other students when not 
directly told to do so is considered plagiarism (and cheating). Plagiarism will not be tolerated and will earn you NO 
credit for what you turn in. Please remember this for the entire year. 
 

SUMMER ASSIGNMENT REQUIREMENTS: 
 

• Please purchase or download and READ Thomas C. Foster’s How to Read Literature like a Professor. ANSWER 
THE ACCOMPANYING QUESTIONS ABOUT THIS BOOK BEFORE SCHOOL BEGINS.  
http://staff.katyisd.org/sites/0501079/PublishingImages/Pages/documents/How%20to%20Read%20Literature
%20Like%20a%20Professor%20[REVISED].pdf 
 

• Please purchase a paperback copy of In Cold Blood, by Truman Capote. You do not need to buy brand, spankin’ 
new copies, unless you prefer to do so, because you can find cheaper used copies from sites such as 
Amazon.com and eBay.  

 
• Annotate the books as you read them. You should be paying attention to the author’s use of diction, focusing 

on the connotation of words. Why might one word be used instead of another 
 

o Note the details the author chooses to include or exclude and think about why that choice was made. 
 

o Look for figurative language such as metaphors, similes, personification, analogies, hyperbole, and 
understatement. 

 
o Notice various forms of syntax (the arrangement of words in sentences). Consider the length of a 

sentence: Is it overly long? Short? Punctuated unusually?  
 
As you look for these and other rhetorical devices (see the list of terms for AP English Language and Composition), 
consider the effect of those devices, what the effect reveals about the author’s tone or how it contributes to the overall 
meaning within the text. 
 

NOTE: I will collect your books upon the return to school to check your annotations. 
 
 
 
 
Don’t stress out – take it easy and plan well enough that you can take your time and not panic or have to do a rush job. 
 

http://staff.katyisd.org/sites/0501079/PublishingImages/Pages/documents/How%20to%20Read%20Literature%20Like%20a%20Professor%20%5bREVISED%5d.pdf
http://staff.katyisd.org/sites/0501079/PublishingImages/Pages/documents/How%20to%20Read%20Literature%20Like%20a%20Professor%20%5bREVISED%5d.pdf


 
 
 

Questions for How to Read Literature Like a Professor 
 
Your answers should be written in short paragraphs of 5-7 sentences. When possible, write your 
answer in THIRD PERSON. Your responses must be TYPED. Title your page with a CORRECT MLA 
CITATION for the book (Google MLA citation if you don’t know).  
 
You will be assessed on the quality and thoughtfulness of your responses.  
 
1. Find the author’s name and any other information about the writer. Read the fly-leaves. Also, research 
online. This will tell you about his ethos. 
 
2. Identify the source (i.e. the original publication and date) of the book. This will give you hints about 
audience, purpose, Kairos (look it up.) 
 
3. Read the introduction or preface carefully, checking these against the title. What is the goal of this 
book? How do you know? Identify at least ONE sentence in the book that clearly expresses the goal. This 
will give you an idea of organizational plan.  
 
4. Skim through the chapter titles. This will also give you an idea of organizational plan. Later, after you 
read the chapter, summarize it by using the chapter title in the first sentence of the paragraph. Your 
summary should include information about the types of evidence the author provides to support his/her 
claims (i.e., scientific proof, anecdote, opinion, statistics, etc.) and identify page numbers where that 
information is found. If any graphic content is present in a chapter, you should explain why those maps, 
illustrations, or images are used. 
 
5. Identify the chapter/section that you found most compelling, most surprising, or most interesting for 
some reason. Explain your reaction to this section of the book. Do you agree with the author’s argument? 
Do you see any holes in the author’s argument? Identify with page numbers in parentheses.  
 
6. Would you read another book by this author? Why or why not? Do you have any questions after 
reading the book? What effect does the book have on your beliefs, thoughts, and/or theories? Explain 
your answers.  
 
 
 

It is recommended that you submit your answers electronically in MLA format BY 31ST July in 
order to receive prompt feedback.  The assignment is formally due by the end of the 1st quarter.  
Email them to gebberau@collierschools.com. This assignment will be part of your first quarter 

grade; late assignments will not receive credit. 

mailto:gebberau@collierschools.com


 
Know These Terms: Love Them and Use Them When Writing Your AP English Language Exam 
 
Directions: Familiarize yourself with these terms and provide an example for each one. When you return 
to school in the fall, please be prepared to give an example of each term. 
 
Alliteration: The repetition of the same sound or letter at the beginning of consecutive words or syllables. 
Allusion: An indirect reference, often to another text or an historic event. 
Ambiguity: Use of language in which multiple meanings are possible. 
Anachronism Use of historically inaccurate details in a text. 
Anadiplosis: Repetition of the last word of one clause at the beginning of the next clause. 
Analogy: An extended comparison between two seemingly dissimilar things. 
Anaphora: The repetition of words at the beginning of successive clauses. 
Anecdote: A short account of an interesting event. 
Annotation: Explanatory or critical notes added to a text. 
Antecedent: The noun to which a later pronoun refers. 
Antithesis: Parallel structure that juxtaposes contrasting ideas. 
Aphorism: A short, astute statement of a general truth. 
Appeals: Modes of persuasion. Appeals may be made to authority, for example, as well as to ethos,* 
pathos,* and logos* (*see definitions to follow)  
Appositive: A word or phrase that renames a nearby noun or pronoun. 
Archaic diction: The use of words common to an earlier time period; antiquated language. 
Argument: A statement put forth and supported by evidence. 
Assertion: An emphatic statement; declaration. An assertion supported by evidence becomes an 
argument. 
Assumption: A belief or statement taken for granted without proof. 
Asyndeton: Leaving out conjunctions between words, phrases, clauses. 
Attitude: The speaker’s position on a subject as revealed through his or her tone. 
Audience: One’s listener or readership; those to whom a speech or piece of writing is addressed. 
Bias: Prejudice or predisposition toward one side of a subject or issue. 
Bildungsroman: A novel or story whose theme is the moral or psychological growth of the main 
character. 
Chiasmus: Figure of speech by which the order of the terms in the first of parallel clauses is reversed in 
the second. 
Cite: Identifying a part of a piece of writing as being derived from a source. 
Claim: An assertion, usually supported by evidence. 
Colloquial/ism: An informal or conversational use of language. 
Complex sentence: A sentence that includes one independent clause and at least one dependent 
clause. 
Concession: A reluctant acknowledgment or yielding. 
Connotation: That which is implied by a word, as opposed to the word’s literal meaning (see denotation). 
Context: Words, events, or circumstances that help determine meaning. 
Counterargument: A challenge to a position; an opposing argument. 
Cumulative sentence: An independent clause followed by subordinate clauses or phrases that supply 
additional detail and modify the independent clause. If a sentence has its base clause at the beginning of 
a sentence, that sentence is cumulative. 
Declarative sentence: A sentence that makes a statement. 
Deduction: Reasoning from general to specific (deductive reasoning). 
Denotation: The literal meaning of a word; its dictionary definition. 
Devices: A particular word pattern or combination of words used in a literary work to evoke a desired 
effect or arouse a desired reaction in the reader 
Diction: Word choice. 
Didactic: Intended for teaching or to teach a moral lesson 
Elegiac: Mournful over what has passed or been lost; often used to describe tone. 
Epigram: A brief witty statement. 
Epiphany: A sudden or intuitive insight or perception into the reality or essential meaning of something.  



Ethos: A Greek term referring to the character of a person; one of Aristotle’s three rhetorical appeals (see 
logos and pathos). 
Euphemism: Substitution of a milder or less direct expression for one that is harsh or blunt. 
Expletive: A single word or short phrase intended to emphasize surrounding words. Commonly, 
expletives are set off by commas. NOTE: This is the rhetorical use of the world “expletive,” not the one  
Figurative language: The use of tropes or figures of speech; going beyond literal meaning to achieve 
literary effect. 
Figure of speech: An expression that strives for literary effect rather than conveying a literal meaning. 
Foil: A person or thing that makes another seem better by contrast. (Foils are also the distracting answer 
choices on multiple choice quizzes and tests.) 
Hyperbole: Exaggeration for the purpose of emphasis. 
Imagery: Vivid use of language that evokes a reader’s senses (sight, smell, taste, touch, hearing). 
Imperative sentence: A sentence that requests or commands. 
Induction: Reasoning from specific to general (inductive reasoning). 
In medias res: Opening a story in the middle of the action. 
Invective: The use of angry and insulting language in satirical writing 
Inversion: A sentence in which the verb precedes the subject. 
Irony: A contradiction between what is said and what is meant; incongruity between action and result. 
Isocolon: Parallel structure in which the parallel elements are similar not only in grammatical structure, 
but also in length 
Juxtaposition: Placement of two things side by side for emphasis. 
Litotes: ironic understatement in which an affirmative is expressed by the negative of its contrary 
Logos: A Greek term that means “word”; an appeal to logic; one of Aristotle’s three rhetorical appeals 
(see ethos and pathos). 
Metaphor: A figure of speech or trope through which one thing is spoken of as though it were something 
else, thus making an implicit comparison. 
Metonymy: Use of an aspect of something to represent the whole. 
Mood: The feeling or ambience of a piece created through descriptions of feelings, settings or objects 
that establish a particular feeling such as gloom, fear, or hope 
Occasion: An aspect of context; the cause or reason for writing. 
Oxymoron: A figure of speech that combines two contradictory terms. 
Paradox: A statement that seems contradictory but is actually true. 
Parallelism: The repetition of similar grammatical or syntactical patterns. 
Parody: A piece that imitates and exaggerates the prominent features of another; used for comic effect or 
ridicule. 
Pathos: A Greek term that refers to suffering but has come to be associated with broader appeals to 
emotion; one of Aristotle’s three rhetorical appeals (see ethos and logos). 
Periodic sentence: Also known as a “delayed sentence.” In a periodic sentence, descriptive elements (or 
details) introduce the sentence, pushing the complete thought to the end of the sentence. This pattern 
proves quite effective for emphasis or suspense because the most emphatic point of a sentence is the 
end.  Periodic sentences are usually long, complex sentences, the independent clause appearing at the 
end, near the period.  Here is one possible pattern for a periodic sentence:  dependent clause, dependent 
clause, independent clause. If a sentence’s base clause comes at the end of a sentence, the sentence is 
periodic. 
Persona: The speaker, voice, or character assumed by the author of a piece of writing. 
Personification: Assigning lifelike characteristics to inanimate objects. 
Polemic: An argument against an idea, usually regarding philosophy, politics, or religion. 
Polysyndeton: The deliberate use of a series of conjunctions without the use of commas. 
Premise: major, minor Two parts of a syllogism. The concluding sentence of a syllogism takes its 
predicate from the major premise and its subject from the minor premise. 

 Major premise: All mammals are warm-blooded. 
 Minor premise: All horses are mammals. 
 Conclusion: All horses are warm-blooded (see syllogism). 

Propaganda: A negative term for writing designed to sway opinion rather than present information. 
Purpose: One’s intention or objective in a speech or piece of writing. 
Refute: To discredit an argument, particularly a counterargument. 



Rhetoric: The study of effective, persuasive language use; according to Aristotle, use of the 
“available means of persuasion.” 
Rhetorical modes: Patterns of organization developed to achieve a specific purpose; modes include 
but are not limited to narration, description, comparison and contrast, cause and effect, definition, 
exemplification, classification and division, process analysis, and argumentation. 
Rhetorical question: A question asked more to produce an effect than to summon an answer. 
Rhetorical triangle: A diagram that represents a rhetorical situation as the relationship among the 
speaker, the subject, and the audience (see Aristotelian triangle). 
Sarcasm: A sharp caustic remark. A form of verbal irony in which apparent praise is actually bitterly or 
harshly critical. 
Satire: An ironic, sarcastic, or witty composition that claims to argue for something, but actually 
argues against it. 
Scheme: A pattern of words or sentence construction used for rhetorical effect. 
Sentence patterns: The arrangement of independent and dependent clauses 
into known sentence constructions—such as simple, compound, complex, or compound-complex. 
Sentence variety: Using a variety of sentence patterns to create a desired effect. 
Simile: A figure of speech that uses “like” or “as” to compare two things. 
Simple sentence: A statement containing a subject and predicate; an independent clause. 
Style: The distinctive quality of speech or writing created by the selection and arrangement of words 
and figures of speech. 
Subject: In rhetoric, the topic addressed in a piece of writing. 
Subordinate clause: Created by a subordinating conjunction, a clause that modifies an independent 
clause. 
Subordination: The dependence of one syntactical element on another in a sentence. 
Syllogism: A form of deductive reasoning in which the conclusion is supported by a major and minor 
premise (see premise; major and minor). 
Syntax: The way words are put together to form phrases, clauses, and sentences; sentence structure. 
Synthesis: Combining two or more separate elements to produce something more complex. 
Thesis: The central idea in a work to which all parts of the work refer. 
Thesis statement: A statement of the central idea in a work, may be explicit or implicit. 
Tone: The speaker’s attitude toward the subject or audience. 
Trope: Artful diction; the use of language in a nonliteral way; also called a figure of speech. 
Understatement: Lack of emphasis in a statement or point; restraint in language for ironic effect. 
Voice: In grammar, a term for the relationship between a verb and a noun (active or passive voice). In 
rhetoric, a distinctive quality in the style and tone of writing. 
Zeugma: A construction in which one word (usually a verb) modifies or governs—often in different, 
sometimes incongruent ways—two or more words in a sentence. 
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